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“There’s something about Halo,” multi-

disciplinary creative, and ARTS South-

east’s current On::View Artist in Resi-

dence Libbi Ponce said. h Although Pon-

ce is known for the work they do explor-

ing their Ecuadorian heritage, in this

case Ponce is talking about the popular

video game series, which they grew up

watching their brother play. During a

previous residency at Bemis Center for

Contemporary Arts in Omaha, Nebraska,

the artist created their own version of the

Halo symbol, a massive metal “re-

spawn” circle.

“La Trayectoria de Bella 22” by Libbi Ponce. COURTESY OF LIBBI PONCE

All will be revealed 
Artist Libbi Ponce to unveil finale at Sulfur Studio’s First Friday event

Rob Hessler For the Savannah Morning News | USA TODAY NETWORK

Libbi Ponce
installation
“Terciopelo.”
COURTESY OF

LIBBI PONCE

See PONCE, Page 6C

“The product of one’s own lived ex-
perience forms a guidance system
through spaces between the knowable
and the unknown — this is where art
forms,” writes Harvard University grad-
uate student Sarah Ashley Borders Zig-
man on “Water Ways,” the most recent
body of work by local artist Katherine
Sandoz. “The lotus, a transcultural tal-
isman across most of the ancient world
crossed into a space of modernity, also
resides here.”

Sandoz has been working with bo-
tanical subject matter for more than 20
years, beginning with her first show of

the imagery way back in 2002 at Gallery
Espresso. With “Water Ways” at Laney
Contemporary, however, it feels as
though something new is happening,
not just a step forward, but a sort of re-
invigoration of the work she’s been do-
ing for over two decades. Given that the
lotus is a symbol for, among other
things, rebirth, it makes sense that she
would choose the flower that’s more
than just a flower as the main focal point
for the show.

But it was more than that: Prior to
having fully fleshed out an idea for her
follow-up to “Vernonberg,” her last
show at Laney, she also found herself
getting unsolicited reference images of
lotuses from her network of supporters;
and her husband, an environmental sci-

entist, discovered “two or three” atypi-
cally beautiful retention ponds that
were covered in the things. In a sense,
she felt the call of destiny to explore the
lotus, its many meanings, its history,
and its underpinnings as an iconic spiri-
tual image.

“I’d never read the Lotus Sutra be-
fore,” she explained, referencing the an-
cient Buddhist text originally composed
in Sanskrit. “I grew up in an Episcopa-
lian-centered household, and that’s the
information I got for theology. But you
read another manual and you try it on,
and you’re like, ‘Oh, yeah, that’s pretty
interesting,’ and, ‘How did they know
about this stuff back then?’”

Artist Katherine Sandoz’s ‘Water Ways’
opens at Laney Contemporary
Rob Hessler
For the Savannah Morning News

USA TODAY NETWORK

A collection of plexiglas lotuses are
gathered on one of Katherine Sandoz’s
work tables as they await installation
at Laney Contemporary
COURTESY KATHERINE SANDOZSee SANDOZ, Page 2C
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When was the last time a local art
piece or exhibition stopped you in your
tracks, demanding that it be given your
attention?

It’s happened only a handful of times
for me over the last few years: Walking
into the main gallery at Suzanne Jack-
son’s retrospective at the Jepson Cen-
ter; seeing Jerome Meadows’ sculptural
installation “Of Communities and the
Land and the Trees that Bear Witness to
Them” at Enmarket Arena for the first
time; Katherine Sandoz’s “Katniss,” also
at the Jepson Center. 

In December, I wrote about Saman-
tha Mack’s “Things Removed” project at
Studio Capilla, and how it completely
took me off guard. And just last month
Will Penny’s “Nothing To Fear” at Laney
Contemporary didn’t exactly stop me in
my tracks, so much as invade my
thoughts for about a week afterwards.
I’ll count that exhibition as well.

That isn’t to say that there haven’t
been many, many, many great shows in
Savannah since I’ve been writing about
art in this space. Just that for each of us,
as art viewers, there are going to be
times when something is so impactful
that it literally forces us to momentarily
hold our breath, causes our mouths to
drop open, and we can’t help but trail off
from whatever conversation we may
have been having.

Last week, when I visited Gallery
2424 to review its (spoiler alert!) excel-
lent group show “One By One,” it hap-
pened again, when I stepped in front of
Jordan Fitch Mooney’s “Thoughts Inva-
sive.”

As is the case with any piece with the
power to truly move us, it’s difficult to
recreate said experience in mere words
on a page. One could say it portrays, in
black and white charcoal, acrylic, pen,
and ink, two bunches of long, criss-
crossing DNA-like strands, one coming
from the top of each corner of the paper,
which are connected by fibrous lines,
atop a semi-geometric gridded back-
ground, negative space that the artist
has blurred and distorted. I can’t imag-
ine that run-on sentence, however, has
moved you too much, unless you’re a fan
of hifalutin art lingo designed to sound
smart. 

More plainly, the work perfectly rep-
resents the title, at least to me. I look at
it and see into my own head. Even as I’m
writing this very article (and while I’m
writing anything, to be honest), inva-
sive thoughts are a constant plague, the
product of my adult ADHD. I have no
idea if Fitch Mooney contends with the
same challenges I do in that depart-
ment, but when being impacted by art,
does that even matter? Yes, I like to
know the artist’s “point,” but I usually
like to delve into those details after the
fact, so as to allow myself an unspoiled
first viewing.

In the case of “Thoughts Invasive,”
I’m curious what the artist thinks. But
I’m almost tempted to never ask him
about it, just so I can keep the piece as it
is forever in my head and heart.

Fitch Mooney’s isn’t the only great
piece in the neophyte gallery’s first

group exhibition: Maria Garces’ “Queri-
da Fugaz No. 1” and “Sopresitas” by Mar-
cel Sinnett are other highlights. If I’m
being honest, however, “Thoughts Inva-
sive” is what I’m hoping to find every
time I go see art: Something after which
I’ve seen it I’m forever changed. If
there’s a chance that either his or anoth-
er piece in “One By One” might have that
impact on you, do you really want to
skip seeing the show?

Gallery 2424 is located at 2424 Dray-
ton St. in Savannah. Open Saturday and
Sunday, 1-4 p.m. and by appointment.
through April 5.

“HeartStryngs” group exhibition
at the new ArtStryngs Gallery 
and Studio

The newly-opened ArtStryngs Gal-
lery and Studio is half of a larger inde-
pendent art and music complex (the
other half being Suntone Recording Stu-
dio), and is comprised of several up-
stairs multi-use workspaces, along with
a contemporary art gallery on the
ground floor. It’s a passion project of Re-
becca Wyatt and her artist/musician
son Adam Wyatt, a SCAD graduate.

The gallery itself is akin to the type
you’d see in most major cities, the so-
called “white box” with high walls and
lots of lighting, plus a few pieces of
tasteful designer furniture. Big win-
dows face Liberty Street, although the
gallery has smartly installed electronic
blinds to contend with Savannah blis-
tering summer sun.

For their first exhibition, they’ve
wisely chosen to go the way of the group
show, which was organized and co-cu-
rated by the elder Wyatt along with Gal-
lery and Studio Coordinator Victoria Pa-
terno. Paterno is a recent SCAD grad and
this is her first gallery position, having
previously worked primarily as a free-
lance photographer.

“HeartStryngs” shows the promise of
what the space might be, exhibiting a
wide variety of local art in what imme-
diately becomes, structurally, one of the
best designed galleries in the city.
Through the exhibition, I can imagine
what someone like graffiti artist and
muralist Alfredo Martinez might do if
given free range in ArtStryngs, or how
incredible a show of works by any or all
of the talented women at Dreamhouse
Studios could look in the space.

This exhibition doesn’t reach those
imaginary heights, of course, nor should
that be the expectation. But it does
showcase a nice mix of beloved local
artists like Peter Roberts and Jazz Ho-
wington, alongside talented folks who
were new to me, including Caleb Wil-
liamson and Grayson Harris. 

Paterno told me that Williamson has
a background in designing band post-
ers, which makes sense given that he’s
showing a series of psychedelic “Moon
Garden” drawings. He’s one who I hope

the duo at ArtStryngs consider bringing
back to do something more, because the
thought of seeing his world come to life
on a massive scale in that particular
space is tantalizing. 

In talking with Paterno and Victoria
Wyatt, it’s not clear that my highest
hopes for the gallery will ever material-
ize: Wyatt specifically mentioned that
part of the reason they created the
space was to cater to SCAD students
needing a place for their thesis shows,
meaning at least some of the work to be
shown there will be “pay to play,” so to
speak. This is, after all, a commercial
enterprise, and the Wyatt’s have clearly
invested a lot of money to make the
place special.

ArtStryngs is special, and I’ve seen
some pretty great pay-for shows, so I’m
fairly confident this will end up being a
place I’ll want to visit fairly often, re-
gardless. But my hope is that the pair
takes some chances too, and lets some
Savannah artists loose on the space.

ArtStryngs Gallery and Studio, 530
East Liberty St., is open 10 a.m. to 5 p.m.,
Wednesday through Sunday; extended
hours for special events. “HeartStryngs”
goes through April 6.

An artist and author, Rob Hessler is a
regular contributor to DO Savannah
and Savannah Morning News’ arts and
culture pages.

New Savannah Gallery 2424 hosts first group exhibition

Rob Hessler
Guest columnist

“Thoughts Invasive” by Jordan Fitch Mooney COURTESY GALLERY 2424

“Querida Fugaz No. 1” by Maria Garces
COURTESY GALLERY 2424

“The Heart Molecule” by Eric David
Wooddell from the “HeartStryngs”
group exhibition at ArtStryngs Gallery
ARTSTRYNGS GALLERY AND STUDIO

Grace Lawson’s archival Inkjet print “Bloom” from the group exhibition
“HeartStryngs” at ArtStryngs Gallery ROB HESSLER

She also moved into a new, much
brighter studio space, and she made the
conscious decision to not say no to Gal-
lery Director Susan Laney, resulting in
“Water Ways” including a staggering 44
new pieces.

Having had the chance to see the
works in advance of the exhibition,
however, I must be honest: The meaning
behind the works, while well-integrated
into the compositions themselves
(something you’d expect from the
thoughtful and relentless researcher
Sandoz), feels almost secondary be-
cause the paintings are just so damn
good.

For “Water Ways,” the artist has taken
the best of her previous work, which in-
cluded a certain freedom and joyful na-
ivety, and combined that with with her
mastery at layering colors and composi-
tion. The result is a body of work that I’d
almost describe as gritty, with wonder-
ful “meta” touches, such as visible brush
strokes and not entirely resolved di-
mensional elements, such as flowers,
water, and sky being depicted on differ-
ent planes, creating a not unwelcome
multi-layered effect amongst the ob-
jects involved.

“What if the surface of the pond is

one surface in your painting, but then
you also add what’s underneath and on
top at the same time?” Sandoz asked me
rhetorically. “Then you start flowing
into sort of Buddhist thinking, where
the lotus can’t be without the clouds,
because they can’t be without weather,
and the pond doesn’t exist without
weather. And so the lotus is not really a
lotus, is it?”

“Nothing that you put in the painting
is not the other thing that you put in the
painting, because the top of the surface

is the back of the surface,” she con-
tinued. “In the sense that [a section of
the painting] does not exist without the
thousands underneath it. So, it’s not
just the top layer. It’s the top layer be-
cause it’s the product of all the other lay-
ers.”

Sandoz will also be incorporating
sculpture into the exhibition, but in an
unexpected way: After her ‘Katniss’ pro-
ject at Telfair Museums’ Jepson Center
came down, she bought it back and has
reformulated each of the pieces of over-
sized, colored plexiglass into lotus
forms themselves. In the case of ‘Kat-
niss,’ the idea was that we, as viewers,
were looking up at the pond above us.
For “Water Ways” and her re-imagined
version of the Jepson Center piece for
Laney Contemporary, the artist will be
hanging the newly created sculptures in
their famous mirrored room, the idea
being that we’ve now been drawn into
the pond itself, and we’re swimming
amongst the lotus blossoms.

In the sculptural example Sandoz
showed me when I visited her studio,
the potential for what the mirrored
room might be was clear: As the sunlight
spilled in through the colored Plexi-
glass, it created shadows that, when
combined with the physical piece itself,
looked remarkably similar to her paint-
ings.

“When the colors meld, which is part
of the magic of the Plexiglas, it doesn’t

feel so graphic,” she noted. “I love how
‘Katniss’ readily becomes the lily pad,
and then the lotus.”

Sandoz has further commissioned
local multitalented artist, DJ, tattooist,
and fashionista Jimmy Butcher (whom
she calls “James”) to do a soundscape to
accompany the show, a musical land-
scape in which she instructed Butcher
to, “Do you, but on the pond.”

Katherine Sandoz is well-established
as one of Savannah’s premiere visual
artists, one who consistently delivers
high quality work that’s enjoyable to
view and experience. With “Water
Ways,” however, she’s taking another
step forward, one which I believe Savan-
nahians will be happy to take alongside
her.

“When you give your viewers a han-
dle on your tricks, [and] I do think my
viewers are onto the fact that it’s not
just the flower, I think it also helps to
create a philosophy around our spiritual
life, our political life, our relational life,”
she said near the end of our conversa-
tion. “Because we can say, ‘Is it just
that? Or is there something under-
neath?’”

“Water Ways” runs through June
2024. There will be an opening recep-
tion from 6 p.m. to 8:30 p.m. on Thurs-
day, April 4, at Laney Contemporary,
1810 Mills B Lane Blvd. in Savannah.
Learn more at LaneyContemporary-
.com.

“One Who Knows” by Katherine Sandoz
COURTESY LANEY CONTEMPORARY

Sandoz
Continued from Page 1C


